BHHINTERRCT IVITY OF THE FOURE ELEMENTS

The work articulates a multidimengional vigual language in which biological
and mythological organieme are decongtructed into eystems of movement,
energy, and perception.

(t unfoldg through a structured transition of the four clasgical elemente —
earth, air, fire, and water — articulated through pecific animal forme and
their precige placement along the vertical architecture of the human body.
Conceived and realized through multiple phages between 2019 and
2023, the project reflecte my long-term artictic practice: tranglating
complex perceptual and dimengional concepte into embodied gpatial
experienceg, where the human body becomes a site of inquiry rather than
repregentation.

Ink and graphite drawing,
executed through incision on living human skin
Project developed between 2019-2023



open space—are aften determined during the act of tattooing itelf. The
technique iz not pre-fixed but recalibrated in real time, responding to vieual
weicht, anatomical curvature, and the evolving compogition. Empty pace
functions ag an active structural element, continuoucly evaluated and
rebalanced.

The human body is not a static medium: skin ages, streiches, relexes, and
trancforme. Thie temporal dimencion ie integral to the procese.
Compositiong are degigned to remain coberent ag the body changes,
accounting for the long-term evolution of the material support. Line
dengity, spacing, and contragt are calibrated not only for immediate
impact, but for their future ctate.

The final work energes through a continuous negotiation between
concept, manual execution, bedily time, and living volume.

Key conceptual elemente are firet positioned within structurally and
vieually stable zones of the body—areae that preserve legibility through
movernent and chifting perspectives. Secondary elements are developed

orly after these anchor pointe are ectabliched, allowing the composition to

expand organically in dialogue with the existing structure.

A cignificant part of the procece involvee direct manual infervention on the
body. Beyond preparatory drawings and stencil transfer, [ frequently draw
freehand directly on the skin, sometimes proceeding immediately to
incigion. Thie agproach demande advanced experience and percepfual
control, ag balance, rhyth, and spatial tengion must be resolved without
the possibility of correetion.

Technical decigiong—line dengity, dot werk, segmentation, and the use of ¢
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! Theelement of earth i¢ expresced through

crawling and ground-bound organisme

— seorpiong, centipedeg, ants, gnailg, beetles,

and other terregtrial ingecte —

positioned at the feet, ankles, and lower lege,

where weight, gravity, and direct contact with the ground define

perception.
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the living forme undergo trangformation:
beeg, larvae, and mothe introduce

the firet structureg of metamorphosis

and the initial attempte to overcome gravity
through winge and aerial architectures.

Ag the composition ascends,
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The trangition toward ai is embodied by a bird
whoge wingbeats generate cireular gpatial dynamice
across the flank .

Thig aerial movement ig intercepted by fire,
repregented by a fox whoee body fragmente

into atoric-like structures,

propagating eoncentric ringe of epatial detonetion
across the back .
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The body functiong ag an active spatial structure rather than a neutral
support.

Each element ie positioned according to gravity, movement, and perceptual
thresholds.
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